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SKETCHING
I would like to present my recent 
sketches on various topics. Different 
techniques and materials were used 
to produce these drafts.

These are rapidly executed free-
hand drawings. The average amount 
of time spent on each varies from 15 
minutes to an hour.

Present sketches are drawn on A4 
size papers; materials used are lead 
pencils and markers. 



These sketches are drawn on A4 size 
paper with lead pencils, gray markers 
and black ink pens.

SKETCHING



SKETCHING



DRAWING
These are drawings on A2 size paper 
that contain architectural elements in 
them. Materials used are lead pencils 
of different softness (from B2 to B8).



This is a series of portraits of some 
members of a French musical’s troupe 
Mozart L’Opéra Rock. 

Each drawing’s size is 21x21 cm. 
Materials used are aquarelle pencils 
and a black lead pencil.

DRAWING



PAINTING
These are watercolour paintings of 
various sizes produced during paint-
ing classes at the art school as well as 
in my own free time.

20 x 20 cm

38 x 44 cm 46 x 60 cm

60 x 50 cm



These works are painted with acrylic 
colours. It is my first experience ever 
of working with this kind of paints.

“Me and my landscape” 

70 x 100 cm, cardboard 

The painting was made during my drawing and painting 
course at the university on basis of a collage. This work 
represents my ‘inner landscape’.

“Saint Praxedis” 

50 x 70 cm, woodboard

This is my reproduction of Johannes Vermeer’s “Saint 
Praxedis” oil painting.

PAINTING



Here is shown a process of getting 
a final illustration/ornament that fits 
in a square. The first images are the 
‘starting point’ of work, they are hand 
drawn. Whereas, the final ornament 
is outlined and coloured in Adobe Il-
lustrator CS5.

ILLUSTRATION



These are some examples of illustra-
tions that I have recently produced. 
They are made either in Adobe Pho-
toshop or Adobe Illustrator.

This is an “Insider” cover, a weekly 
students’ magazine issued by Kymen-
laakso University of Applied Sciences.  
The cover was made in Adobe Pho-
toshop CS5 and Adobe InDesign CS5. 

This illustration was a part of a course 
in visual data processing. The work’s 
size is A4, and it was made in Adobe 
Illustrator CS4.

This illustration was also a part of the 
course in visual data processing. The 
work’s size is A4, and it was made in 
Adobe Illustrator CS4 as well.

“Greek Art” “Underwater 
World”

ILLUSTRATION



“No Little Red Riding Hood Policy”

2178 x 1614 pixels

Adobe Photoshop CS5

“Informal Business Card”

55 x 85 cm 

Adobe Illustrator CS5

Hmm, what’s 
in the other 

side?

044 
925

1207

E-mail me:olga-nayanova@hotmail.com

Ciao!
I’m Olga
Nayanova

a designer
and artist

Call me!

Or come
and see me!

Jukolantie 17 C14
Kouvola Finland

... both
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DIGITAL DRAWING
These digital drawings are based on  
scanned hand drawn sketches. Af-
terwards, these works were drawn 
in Adobe Photoshop CS4 and CS5. 
Hardware used is a graphic tablet 
Wacom Intuos 3, size A5.

“A Dead Enchanted Tree”

3000 x 3000 pixels

“A Stray Rider” (and an extract)

2500 x 4000 pixels

“A Lady’s portrait”

647 x 891 pixels



TYPOGRAPHY

2 3

The most common explanation is that type design is 
a “technical” profession. This is rubbish. Yes, font pro-
duction does involve some programming, but, as a 
whole, doesn’t type design have much more to do 
with the patience required by classic female hand-
crafts, like needlework and knitting?

My guess is that the real answer is found in gender-
specific socialization, both in general society and in 
the type design scene itself.

In Germany, women and men are still not treat-
ed equally. Young boys are rewarded much earlier in 
life, and for much less, than most young girls. Being 
born as a boy — and therefore a son and heir — is 
for many parents an achievement in itself. They pro-
ject this sense of worth on their son. Everybody is al-
ready proud of him, by default.

As a daughter, you have to prove that you deserve 
being rewarded. Yet even a concerted effort may not 
lead to a positive reaction from adults. The girl also 
isn’t worthy of the same support because she won’t 
carry the family’s name.

Looking at type design as a working process, you 
must eventually decide when the typeface is finished. 
For most designers it’s difficult to find an end and 
be satisfied with the result. Then you add the ex-
pectations of others, amplified by the gender gap. 
Women constantly think they could do better. It’s 
never enough, they could get judged, they have to 
please, etc. 

There are many of women who have great type de-
signs tucked away in their drawers. They don’t dare 
to show them to the public.

The same is with women on the stages of type con-
ferences. For most guys, public speaking is less of a 
problem. They are used to show off with every little 
bit they produced, knowing they will get rewarded 

— and if not, well, it’s no big deal. 
I have the impression that this imbalance in our up-

bringing is stronger in Germany than elsewhere in 
the Western world. It could be one reason why some 
great female designers with German or Swiss roots 
had to get out and become successful abroad.

Another aspect is networking, which is still a male 
thing, and which women typically aren’t taught. They 
tend to be solitary fighters, which of course has a neg-
ative effect on their careers.

Later, if that career does progress, our social struc-
ture simply makes it very difficult for women to com-
bine the time working on a typeface with having a 
family, given the mother’s traditional role as primary 
caregiver. You find a lot of over-qualified female de-
signers doing production for type foundries, which 
gives them a financial security in their beloved pro-
fession.

One more sad truth: as a lesser known woman, the 
(male) type scene just doesn’t take you seriously. You 

Commentary by
Verena Gerlach:

‘Where Are the Women in Type Design?’
February 22, 2011

Verena Gerlach was 
born in Berlin and 
studied Visual Commu-
nication at Kunsthoch-
schule Berlin Weis-
sensee. Shortly after 
finishing art school in 
1998, she founded her 
own studio (frauger-
lach) for graphic de-
sign, type design and 
typography. Gerlach 
has lectured in type 
design and typography 
at designakademie 
berlin from 2003–2009 
and gives lectures and 
workshops about type- 
and graphic design all 
over the globe.

Being one of the rare type designers who happen 
to be female, I occasionally get this question from 
other (mostly male) designers. It’s difficult to find 
other female designers with whom to exchange 
experiences and share knowledge. 

These are a few examples of my work 
with type. Both of them were made 
during a typography course.

This is an example of a layout for an 
article. It is a spread with 2 facing A5 
size pages. The layout is made in Ado-
be InDesign CS5.

This is an A3 size work with photo-
graphs of various objects that remind 
of all letters of English alphabet. 

“Letters  
Around Us”
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This is a hand drawn type made with 
a black ink pen on an A4 size paper. It 
was a task to draw a word in a style 
that visually represents its meaning.

This is a version of a personal, yet for-
mal business card. The business card’s 
dimensions are 85 x 55 cm. The logo 
was drawn in Adobe Illustrator CS5, 
the business card was made in Ado-
be InDesign CS5.



These are photographs that comprise 
a photo session called “In the Native 
Spirit”. All photographs were taken 
with DSLR camera with manual set-
tings. The aim of photographs was to 
transmit tenderness and innocence  
of a native Russian character.

PHOTOGRAPHY



These photographs were taken in a 
photo studio with DSLR camera with 
manual settings. 

PHOTOGRAPHY



“Christmas Bokeh”

“Christmas Time at Champs Elysées” “Light Bulb Moment”

“A Wonders’ Store”

PHOTOGRAPHY



“A Perfect Rhythm”

“A Rippled Rorschach Test”

“A Natural Contrast”

“A Whole World in a Droplet”

PHOTOGRAPHY
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